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Preface |

Standing in northern Taiwan for more than a century, the Lin Family Mansion and Garden
has been most famous for its Chinese landscape gardening. Besides being one of the best
preserved historic sites, it has become a popular tourist attraction and a landmark in Bangiao.
The landscape gardening and classical Chinese architecture may well be regarded as a treasure
trove of traditional Chinese architectural art. The vitality, the leisureliness, and the literary
atmosphere it displays, while in sharp contrast to the hustle and bustle of urban life, never fail
to attract visitors who are ready to appreciate the beauty of art and culture.

Prof. Li Qi-mao is not only a world-famous artist but also a tireless educator of aspiring
artists in Taiwan. As a great master of fine art, he has been trying to incorporate Chinese
and Western painting styles and skills to achieve something greater in his works. Borrowing
examples from the past to create new perspectives, he is never limited in artistic expressions
and scope. As an artist, he is the cream of the crop in art circles, worthy of being respected by
younger generations of artists.

In 1999 when he was invited to give an exhibition of his own paintings about the Lin
Family Mansion and Garden, he gladly agreed. With the themes of the Lin Family Mansion and
Garden in mind, Prof. Li used his ink and brushes to paint the pavilions, theater stage, towers
and other objects in it. All the water-and-ink paintings, while reminiscent of the Lin family s
glorious past, are evidence of the beauty of its landscape gardening and Prof. Li’ s consummate
skills.

From these paintings, we witness the unlimited energy and creativity of Prof. Li, who
has been devoting all his life to art. This portfolio, titled The Cultural and Spiritual Symbols
of the Lin Family Mansion and Garden: Li Qi-mao’ s paintings, woven with time and space
and filled with his thoughts and imaginations, is sure to take all viewers back to the old days
of the Lin family. If you happen to be one of the viewers, you 1l be provided with a feast for
the eyes and the mind. At the same time, you’ 11 come to a better understanding of the richest
family in Taiwan during the Ching Dynasty.

Taipei County Mayor
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Preface |l

Art is a way used to represent human cultural activities. To express their own emotions
or help soothe other people’ s souls, artists have used different forms to convey unspeakable
messages and engage in nonverbal communication. Besides enriching our spiritual lives, art can
help promote our creativity and imagination.

Using ink and brushes to paint, Prof. Li has been famous for his grand and vigorous
styles and has won the title of “omnipotent painter.” He has been a professor at Fuxinggang
College in Taipei, Dankook University in South Korea, and finally National Taiwan University
of Arts in Taipei before he retired. Seeing that Prof. Li was deeply interested in the landscape
gardening at the Lin Family Mansion and Garden as well as in its cultural atmosphere, the
Taipei Country Government invited him to give an exhibition of his paintings from January
to March in 1999, in the name of “The Cultural and Spiritual Symbols of the Lin Family
Mansion and Garden.”

There were 41 of Prof. Li’ s works on exhibition during that time. With his brief but
skillful strokes and his unusual way of composition, he portrayed the spirit of the Lin Family
Mansion and Garden detailedly and interestingly. For the purpose of promoting water-and-
ink painting, the 41 works and Prof Li s 12 recent works have been combined to form this
portfolio. With introductions by Prof. Cai You-san (NTUA), Prof. Huang Cai-song (NTUA),
and Mr. Jiang Jay, vice editor-in-chief at Catholic Weekly, respectively, the portfolio is titled

“The cultural and Spiritual Symbols of the Lin Family Mansion and Garden: Li Qi-mao s
Paintings.”

A combination of different things tends to have an amazing effect. In this portfolio,
the historic site has been turned into paintings and poetry. Hopefully, it may give the viewers
a new perspective to appreciate the beauty and charm of the Lin Family Mansion and Garden.
Although more than 100 years have elapsed, Prof. Li seems to have refreshed those old
memories with his ink and brushes. And these are indeed precious memories worth keeping.

Chief, Department of Cultural
Affairs, Taipei County Government
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Nothingness Precedes All Changes Emptiness Contains All Forms

A great master of fine art, besides being highly creative, must be knowledgeable and enthusiastic about teaching younger
generations of students. In today’ s society, we often find the word “master’ so abused that we are confused about what a real
master is. However, a true master worthy of the name is Prof. Li Qi-mao.

Prof. Li was born in Woyang, Anhui Province, China in 1925. He graduated from Fuxinggang College in Taipei, majoring in
Fine Art. During his lifetime, he has travelled across China many times. Erudite, humorous and hospitable, he enjoys entertaining
friends at his residence, which is often full of guests. Like Lord Mengchang in ancient China, he is frank and generous. In fact,
it is his frankness and generosity that has provided the motivating source for his artistic creativity and helped develop his grand
and vigorous painting style. Although nearly 85 years old now, Li never tires of artistic activities. Continually progressing and
creating new works every year, he has become a role model for younger artists in Taiwan. He taught at the National Taiwan
University of Arts (NTUA) for many years, has made valuable contributions toward art education, and helped a lot of his students
realize their potential. When he began to teach at National College of Arts (NTUA’ s former name), I had already graduated and
thus had no opportunity to study under him. But many years later, I often had consultations with him during artist gatherings.
Since then, he has greatly influenced my artistic taste and shaped my moral character. He is at once a good friend and great
teacher to me.

The Lin Family Mansion and Garden was built by Mr. Lin Ben-yuan in 1893. As a classic example of Chinese landscape
gardening, it is very valuable in terms of art and architecture. In addition, it has become part of our cultural heritage. However,
due to poor management, the Lin Family Mansion and Garden was badly damaged over the years. Thanks to a few cultural
experts  help, the repair work was completed in 1986. The mansion, along with the garden, was finally restored to its former
magnificence. Now it is regularly open to visitors and has become a tourist attraction in Bangiao. In order to promote tourism in
combination with historic sites and art, the Taipei County government asked Prof. Li to hold a solo exhibition of his paintings
there, based on the themes of the Lin Family Mansion and Garden.

Prof. Li’ s water-and-ink paintings are famous for the great vigor he displays in them. His works often feature herds
of stampeding cattle, the hustle and bustle of marketplaces, or the loud sounds of gongs and drums during a festival. But this
exhibition is a far cry from any of his previous ones. He made small-scale works with colored paper in order to transmit his
messages through small objects, which he has done with great effect. In thematic design or composition of his paintings, he
adopted the idea that less is more. The way he used ink (deep or light, wet or dry, coming together or standing apart), what to
conceal or to reveal, the juxtaposition of the abstract and the concrete, and the use of black and white, are all evidence that he is a
true master at painting. Each painting provides food for thought because of its content and implied meanings.

The main ideas of this solo exhibition are nothingness, being, hollowness, and emptiness. The 42nd chapter of Lao Tzu s
Tao Te Ching states, “Tao begot one; One begot two; Two begot three.”  Therefore, nothingness and being are just two sides
of the same coin. Philosophically speaking, nothingness implies being while emptiness is not simply the state of being empty. In
other words, nothingness is being in a subtle way while emptiness has room for everything. The emptiness that Prof. Li conveys
in his paintings is absolute emptiness, which includes everything in the universe and is the extention of the infinite. He is good
at using blanks to express unlimited ideas. Understanding that emptiness is not simply the state of being empty is understanding
what Lao Tzu says, Tao is transcendental.” Qi Bai-shi, a famous Chinese painter, did an interesting painting in which
tadpoles are swimming in a mountain spring. And he wrote something like this on it: “The croaking frogs will be heard ten
miles away.” That is, Qi Bai-shi had already heard the croaks of the frogs even though they were only tadpoles. Likewise, Prof.
Li did a painting to convey the idea of having a lot of descendants. He used two curves to show that a mosquito net over a bed
is slightly open. On the floor in front of the bed are placed two pairs of shoes, signifying that a husband and his wife have gone
to bed. He gave the painting the title: An Endless Line of Posterity. This painting, although very different from Qi s, is also
symbolic. It is an interesting and praiseworthy work of art. In another painting, titled Drink Water without Forgetting its Source,
a well along with some buckets and a shoulder pole is placed diagonally, with a lot of blank space left in the middle. Because the
abstract and the concrete complement each other, the blank space is highly suggestive. In still another painting, titled Empty Bird
Cages, there are four birds cages hanging in the top left-hand corner. To strike a balance, Prof. Li wrote on the right-hand side,
“The bird cages are empty but the chirping is still being heard.” He has captured an ordinary scene which is evocative of the
days of the past. Dao-an, a learned Buddhist monk in the Jin Dynasty, once said, “Nothingness precedes all changes; emptiness
contains all forms.” Prof. Li’ s solo exhibition is as full of Zen Buddhism as Dacan’ s saying.

The Taipei County Government has prepared special portfolios of Prof. Li’ s exhibition. Before they were published, I was
asked to write something about the artist and his art. I ve tried, but I m afraid this article still leaves much to be desired.

by Prof. Cai You-san at NTUA
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Here’ s God s Plenty: Prof. Li Qi-mao’ s Water-and-Ink Paintings

Based on the Lin Family Mansion and Garden, woven with time and space, and filled with his thoughts and imagination, the series
of Prof. Li’ s paintings are on exhibition with the themes of I catch the spirit of the Lin Family Mansion and Garden.” Before the
exhibition opened, Prof. Li kept reminding me to pay a visit. But his words sounded very ambiguous, as if he had something to teach
me or wanted me to give him some feedback. On the second day of the exhibition, I found time to pay a visit. On the walls of the

“Harvest-Expecting Tower’ and “Peace and Quict Hall” were hung a lot of Prof. Li’ s small-scale works. When I took a careful
look, it seemed as if I was suddenly transported back to th old days of the Lin family.

On the stage of the open-air theater in front of the “Square Mirror Study,” it seemed that a play starring Mr. Lin Ben-yuan and
his family members was being performed. It was a panomine, without dialogues or even a plot. No director now can figure out how to
give a rendition of the Lin family saga. Although Prof. Li said his works served only as ‘“reminiscences of the Lin Family Mansion
and Garden,” he did not use his usual way of painting. That is, he used some elements of oriental architecture in his paintings.
Bricks, tiles, grass, trees, furniture and sculptures in the garden were all used to carry symbolic meanings, as if they were totems or
metaphysical art. He did his painting with the history of the Lin family in mind, but he interpreted it in his own unique way.

Among his works on exhibition, An Endless Line of Posterity and Retiring at Sunset are equally excellent although they are
different in theme. Prof Li is very good at portraying the relationship between motion and stillness, and transforming landscapes into
frames of mind, or the abstract into the concrete. In the composition for the former work, for instance, he left a large blank in the
painting. As for the latter one, it is all black except that there is some light coming out of the crevice in the closed door. In the former
painting, a mosquito net is slightly open, as if there is a breeze. On the floor in front of the bed are placed two pairs of shoes and a
chamber pot. The husband and his wife have gone to bed. However, in Getting Up to Work at Sunrise and Retiring at Sunset, he used
the ideas of an opened door and a closed door respectively to symbolize daily routines. Such symbolism is highly expressive in itself.
The layouts of the three paintings are straightforward. The relationship between emptiness and fullness, and the contrast between black
and white are obvious and expressive. Another painting worth mentioning is The Sounds of Gongs and Drums All over the Theater. In
it there should be a large crowd of people watching a play being performed in front of the “Square Mirror Study,” but there is not
a soul there. Prof. Li is always good at portraying people from all walks of life. I think there were perhaps three reasons why he made
such an arrangement. First, he wanted to hide his light under a bushel. Second, he wanted to inspect his inner self. Third, he wanted to
paint in a “naughty” way. That is, he used an understated style to do this painting. As a result, the work is full of Zen Buddhism.

In other works of his like Empty Bird Cages, Flower Are Gone but Walls Stand, and Flowers Bloom and Fall while the Flower Stand
Remains, Prof. Li laments the lapse of time and the emptiness of life when people die. Like the passage in Ecclesiastes, “One generation
passes away, and another generation comes, but the Earth abides forever.” there is a sadness about human life in these paintings. In
this way, Prof. Li is good at transforming landscapes into frames of mind. And when you look at a painting about oil lamps and another
one titled When it Pours, the Land Turns into a Pool, you may picture the situation when the Peace and Quiet Hall was full of guests
drinking tea, sipping wine, looking at paintings, playing Chinese chess, or playing the lute. Outside the hall and beside a pond, someone
lit a candle in a shed under the cover of an old banyan tree. If it pours, we are reminded of a poem by Li Shang-yin (a famous Chinese
poet in the Tang Dynasty):

You asked when I' d be back . Alas, not yet.
How the rain filled the pond on the night we met.
Ah, when will we get together to snuff candles again,
And talk about the happy hours of that evening rain?

In the meantime, sounds of recitation seemed to be coming from the Classics-Exploring Study and spreading into the dark night. The
window that Prof. Li sketched in the painting made us realize that there was still lamplight at dawn because someone in the Lin
family was burning the midnight oil. In a painting titled Birds Chirping in Front of the Window Makes Flowers Bloom inside the Wall,
likewise, he used a series of geometric shapes (like those of ancient Chinese coins) to represent a flowery wall. With his effortless talent,
he turned such a lifeless flowery wall into something full of life. Again, in a painting titled The West Tower Filled with Moonlight,
through a round hole of a short wall, we catch a glimpse of a building covered by white cloud moss (shaped like a bright full moon),
which we may easily mistake for the legendary palace inhabited by Chang-e. The saying “dilapidated walls and broken clouds
sympathize with each other may have given him some inspiration. In a painting titled A Few Tiles Tell a Lot, he used several tiles to
tell how they have weathered the storms. In this way, there are some poetic elements in Prof. Li’ s paintings.

Using blanks to convey simplicity and turning the abstract into the concrete are characteristic of the way Prof. Li creates his
artwork. When he paints, he insists on a certain ratio of ink to water. As far as he is concerned, using colors in painting is unnecessary
and not always necessary. Here, unnecessary may refer to his sense, while not always necessary to his sensibility. In other words, his
sense and sensibility correspond to physical objects and their spirit accordingly, echoing what Shi Tao called the problem of “perception
and reception.” Whether perception should come before reception or vice versa, he always lets nature take its course. In his water-
and-ink series, Prof. Li has exhibited his artistic savvy. Moreover, all the 53 works on exhibition reflect the six categories into which
Chinese characters are divided: pictograms, symbols, ideograms, phono-semantic, phonetic-loans, and reclarified. His keen observation
of Fujian-style architecture in the Lin Family Mansion and Garden helped him portray the ebb and flow of the mundane world by means
of Chinese calligraphy. Every painting of his is an example of what he preaches. This true master of art, who seems to have limitless
energy, is greatly respected in art circles and is also a role model for younger generation of artists.

After you take a good look at those 53 paintings, the pantomime performed in front of the “Square Mirror Study” seemed to be
drawing to a close. But don’ t get sentimental about how time flies. Prof. Li’ s paintings, so to speak, have made time freeze. Let’ s
go have some tea at the “Garden of Fragrance” nearby, free ourselves from care, and say goodbye to the Lin Family Mansion and
Garden.

by Prof. Huang Cai-song at NTUA
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| Catch the Spirit of the Lin Family Mansion
and Garden.

| visited the Lin Family Mansion and Garden and was
deeply impressed.

| used my ink brushes to express my ideas and draw my
impressions.

As a painter, | am trying to catch the spirit of the Lin
Family Mansion and Garden.

Realism is out of place here because | want to leave more
room for imagination.

Moreover, | am trying to catch the spirit of the Lin Family
in ink without worrying about the historical backgrounds.
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Ten Things That Epitomize the Lin Family
Mansion and Garden

Ten words—tower, pavilion, hall, kiosk, room, corridor,
circle, moon, bridge and pond—best describe the
spectacular look of the Lin Family Mansion and Garden.
The bird s-eye view of the Lin Family Mansion and
Garden, as presented in this painting, helps capture not
only its architectural beauty but its cultural essence.
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In Those Days

This is a representation of a bird s-eye view of the

Taipei Basin taken in 1934,

Surrounded by farm lands and crisscrossing roads, the Lin
Family Mansion and Garden was the most conspicuous

landmark in the Taipei area.

The memories of a long train running past the Lin Family
Mansion and Garden, belching white smoke while a

whistle was blowing, are fading now.

But such memories are especially precious because those

railways have already turned into subways.
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A Train Ticket That Has the Picture of the Lin
Family Mansion and Garden on It

In 1934, the Bangio Railway Station issued train tickets
that had the picture of the Lin Family Mansion and
Garden on them.

Every commuter at that time could take a look at this
beautiful garden at least in a vicarious way.

The railway may have brought about prosperity and
vitality or bridged a new age and an old one, but those

“telling” tickets have not been seen for a while.
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The Lin Family’ s Five-Building Compound

Take a birds-eye view of the Lin Family Mansion and

Garden, and you' |l see the buildings stand three deep
and it looks very spacious.
Take a look of the main courtyard, and you |l see the

five buildings around it.

The beauty of order and the order of beauty, combined
with a lot of space reserved for leisurely activities, are
profusely displayed before your very eyes.
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The Glorified Lin Family

The Imperial Decree brought great honor to the Lin
family.

As merchants, they were very successful not only
because they were trustworthy but because they
enjoyed high prestige.

As artists, they were not just good at painting.

They created works of art that may last forever.

The issuing of the Imperial Decree is a gesture of
respect and praise.

It serves as a reminder, too.
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Home Mottos of the Lin Family

Mottos of the Lin family can be seen everywhere, whether
they are in halls, on walls, in the corridors or at study
rooms.

The mottos keep reminding the family members to practice
frugality at home and to extend kindness and love to other
people.

What they should treasure, they are told, is not their
farmland, mansion or wealth, but the spirit that helps
their family’ s sustainable growth.



DO
I

3
=
@
[92]
o
.
=
.
s
o
o
—
wn
<
=]
o
]
=
w
o
jurly
-
=
]
o
-
o]
oy
=t
=1
=.
=
<
)
jo]
w
.
@]
j=]
)
o]
Q.
[®)
)
=
(oW
)
2
=
(@)
]
=
=
¢
(@]
pe
=
=
-
]
L)
-
-
O
=
=
)
o
w
”U
)
s
o]
=
=
j=)
0Q
%




p e,

RAR I

i
L

A B 0t

J|_l::;i':l'“3": t

33X24cm 2009
KA B
REAREBBREAL BRE-FXANRE
BEZR)NNRER B EERINEET EER
RREE FUEREOA/NMRE HERRL M
KRS EARE—XARRRENREEZN

A Busy Household Kitchen

Any rich family in the past usually had a large kitchen
and a big stove where the housewife could prepare meals
for her family members.

If she was too short, she probably had to stand on a stool
in front of the stove to do the cooking.

The short stool next to the long stool came in handy when
she wanted to feed her little kids. It was a busy kitchen.
You can imagine the happy hours when the whole family
was eating heartily in the kitchen.
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Peace and Quiet Hall

Take a bird s-eye view of the “Peace and Quite Hall,”
and you' Il find it is surrounded by a lot of buildings.
The front yard of the siheyuan is pretty large and there
is a long corridor running from the main gate to the
courtyard.

Guests are often entertained in the “Peace and Quiet
Hall.”

They usually come to appreciate curios or paintings, look
at the flowers, recite poems, play the zither, play Chinese
chess, sip tea or drink wine while talking about all things
present and past.

If you are looking for peace and quiet, this is the place!
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Getting up to Work at Sunrise

The door is opened as soon as the bright day comes to
take the place of the dark night.

The blank part of the painting represents a door being left
open.

This implies that breadwinners of the family have gone
out to work while their young children are still sleeping.
A day s work begins when they go out of the door at

daybreak.
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Retiring at Sunset

By the time night falls, the birds have gone home to take
a rest.

Likewise, the Lin family members are all back home after
sunset.

The door is closed.

Every evening is great time for their family gathering.

The closed door leaves a little room for imagination.

The pleasant smells coming out of the kitchen tell them
that dinner is readly.

Afterward, they all need a good night’ s sleep to
welcome the arrival of a new day.
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A Long Line of Posterity

Two pairs of shoes are placed side by side, and the
mosauito net is already pulled down.

Being tired, both the husband and wife have gone to bed.
They rest their heads on their pillows while talking about
their lives and their kids.

They have spent an entire |life together. And out of their
wedlock will come a long line of posterity.
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A Corridor Decorated with Chinese Calligraphy
Scrolls

The walls of a corridor are decorated with Chinese
calligraphy scrolls.

Most of the maxims on them are aimed at educating the
Lin family children about moral behavior.

They also encourages the Lin family children to study
harder in order to have brighter futures.
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West Tower Filled with Moonlight

The classical Chinese architecture is most beautiful at
night when it is silently bathed in the moonlight.

By means of the moonlight, the bamboo shoots can paint
themselves on the white wall while a wind seems to play
with their shadows.

When there is a full moon, the Lin Family Garden is as
bright as a fairyland.

The beauty can only be appreciated by those who have
peaceful minds.

That is, those who are too occupied with mundane affairs

cannot appreciate it.
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Drink Water Without Forgetting Its Source

The well provides the whole family with water for
drinking and other uses.

The bamboo pole helps family members shoulder the
burden of acquiring daily necessities.

But the efforts of digging the well would have been in
vain without any family member willing to draw water
from it.

Therefore, when you drink, you should not only have its
source in mind but give thanks to those that drew the

water.
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Buildings That Stand Three Deep

The prosperity of the Lin family is evidenced by the fact
that their buildings stand three deep.

The blank in the painting enables you to imagine how
large the garden area is.

The large size of each building may give people the
feeling that the two sides of the eaves are very eager to
talk to each other while the walls stand watching.

Under the influence of such spaciousness, the Lin family
members have developed their generosity and open-
mindedness.



21 The Spiritual Symbols of the Lin Family Mansion and Garden: A Collection of Li Qi-Mao~ s Paintings

) L

qc%?;&

g
TH B34

o

B



o4

—

e
.

$Q.ir¥

e Y2u

o s

LA,

r

A = St it

L T

— T e o s

=

33X24cm 2009
FEHEHRE
REREBHOEZERRNHES LM
BEXRTERAR LRBRAKEEERNEN
—HIn ERETLRERRES WERARA
MEERIMNBBREWAER BB Y EEEM

A Daily Routine

In the past, the first thing that a housewife had to do
when she got up was give her face a wash in front of the
dressing table.

In the washbasin decorated with floral patterns were hot
water and a perfumed towel.

At the beginning of a day, she knew she had to make sure
she looked her best before getting ready to do her share of
household chores.

This upright dressing table has borne witness to the
beginning of each new day.
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Guarding the Family

The wood sculpture on the door is a representation of
tigers in semi-abstract Form.

Like watchdogs, these tigers are meant to guard and
protect the Lin family.

They represent a mascot of the family.

In fact, the patterns of their windows and doors all have
something to do with the idea of being blessed with good
luck.

Such sculptures not only add beauty to the Lin family
architecture but are full of stories in themselves.
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Auspicious Clouds Motif

The beam-column joints of the Lin family buildings are
not just formed vertically.

They are shaped like auspicious clouds as well.

The design is aimed at giving the ideas of being deeply
attached to each other and being free from care.

The five-color auspicious clouds motif represents an
untold number of lucky things.

[t is also a traditional Chinese cultural element being
preserved in the Lin family’ s architecture.
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Into And out of the Windows

Lattice windows, carved windows, flowery windows,
door leafs, brackets and columns are characteristic of
traditional Chinese architecture.

Everything you see in the Lin Family Mansion and Garden
is art and is, therefore, worthy of appreciation.

The window left ajar seems to have a lot of stories to
tell about the other windows.

These windows may be somewhat broken because they
have been opened and closed thousands of times, but the
beauty of art never fades.
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A Teacher Must Be Cruel To Be kind.

The collection of books and the desks and chairs in the
study room all play a role in the Lin Family’ s eagerness
to leamn.

Obeying family rules, protecting the family’ s reputation,
and letting their children and grandchildren receive a
good education are part of their mottos.

But what' s the use of reading Chinese classics if you
don’ t have moral integrity in mind?

Each member of the Lin Family, therefore, is encouraged
to behave morally and have a clear conscience.
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A Yard within a Yard

In the Lin Family Garden, a yard within a yard is a
common occurrence.

Yards often overlap, barely defined by lines of plants in
the shape of a hexagon, a bottle, a book, a fan, a square or
a circle.

The yards are deep and the doors are all elaborately
designed.

The beauty and depth of the garden cannot be appreciated
when you just peep from outside.
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Five Blessings Have Arrived at the Door

It s a simple way of giving blessings but it means a lot
to the Chinese.

The New Year couplets, written on red paper, reveal
people’ s wishes to seek good fortune and drive away
evil spirits.

Seeking good fortune in such a humble way, the Chinese
know they have to feel grateful and content.

Opening doors to welcome the coming of spring and
closing doors to keep blessings from slipping away, they
hope they will be under heaven’ s protection all year
round.
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The Pond Gleaming in the Moonlight

The Lin Family Garden is most poetic when you smell
fragrance everywhere in the night garden.

While the moon is shining on the surface of the lotus
pond, its light, like white silk, is all over the courtyard,
too.

The pond is round in shape, with fish and tadpoles
swimming or playing in it.

On such a pleasant night, why not invite some friends or
neighbors over to have a poetry recitation or have a drink?
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The Moon Reflected in a Lotus Pond

There is a cresant bridge running across the pond, beside
which stand some old banyan trees.

The cresant bridge is connected to a winding bridge,
which often awakens visitors to the fact that the garden
is so large.

Some flowers and trees are reflected in the pond, which
is a beautiful scene in itself, as well as the moon taking
a dip in the water.

The lotus flowers bathed in the moonlight show the
profusion of beauty.
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The Cresent Bridge Looming in the Moonlight
Zhang Xu, a poet in the Tang Dynasty, probably meant
as much when he wrote, “A bridge in the distance is
blurred by smoke in the wilderness.”

The simplicity of the Cresent Bridge is something
unexpected in the architecture of the Lin Family Garden.
However, when you are standing on the bridge, you may
see the clear water with a few fish swimming in it.

Or you may stand at a distance and enjoy the scene of
a cresent moon being reflected in the water under the
bridge.
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The Lin Family Mansion and Garden Abides
With nostalgic memories, the painter portrays the passing
of time and the enduring beauty and charm of the Lin
Family Garden in a lively brushstroke.

Many things are history now, but the Lin Family Garden is
still blooming with flowers.

Moreover, cultural heritage, local feelings and the modern
spirit are still growing in the garden, too.
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Fujian-Style Architecture

The curved eaves of the Lin family house look like a
swallow about to fly into the blue sky, which forms a
striking contrast to the regularity and squareness of the
building.

It seems as if the swallow were going to beckon some
other flying birds to come and appreciate the poetic
quality of the garden.

The beauty of Fujian-style architecture can be found from
top to bottom.

Any decoration is meaningful, too.

The pattern of an ancient Chinese coin within a sguare
speaks volumes.
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Double Coins, Double Blessings

Simple objects or patterns found everywhere in the garden
are often full of beauty and meaning.

The double-coin pattern not only signifies double
blessings but also tells people how to behave like a
gentleman.

There is a square in a circle for every ancient Chinese
coin.

The circle represents tact while the square represents
straightforwardness.

If you are a businessman, these double blessings will
help you run your business smoothly and successful ly.
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Living in Security

The wall decorated with green glazed porcelains keeps the
Lin Family Garden from the outside world.

Just as bamboo symbolizes gradual status promotions, so
the bottles here represent a |ife of security.

The ventilation function of the wall leaves room for
imagination.

Such a design may imply that the owner wanted very
much to share blessings with the outside world instead of
giving the impression of indifference.
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Blessed with Prosperity and Longevity

With a sense of humor, the architect had two peaches
drawn on the wall.

The two peaches, while looking plump and cute, may
force you to give a knowing smile.

In Chinese mythology, “heavenly peaches” are used to
represent longevity and endless prosperity.

So, with a happy touch, the artist has brought luck to the
family.
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Flowers Are Gone While Walls Remain

If the Lin Family Mansion and Garden as a whole can be
compared to a poetic opera, then the yard walls are like
short interludes played in it.

One minute you may linger somewhere to enjoy a beautiful
garden scene.

The next minute you will be surprised to find another
when you make a turn.

Despite the fact that flowers bloom and fall year after
vear, life' s symphony will go on forever.
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The Spirit of Bamboo
Zheng Bangiao, a poet in the Qing Dynasty, wrote a poem
about bamboo:

Holding the ground firmly in green mountains,
Bamboo may be rooted in broken rocks.

They can brave thousands of storm strikes
Coming from east, west, south or north.

This poem best represents the spirit of early Chinese
migrants to Taiwan like the Lin family.

In moral terms, bamboo is a symbol of humility and
integrity in Chinese society.
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Saddle-Like Eaves
Famous architects were brought here from China while

high-end building materials were bought from overseas.
The Fujian-style architecture is preserved in the roof
designs and sculpture.

Thanks to the finishing touch of a master, the eaves of the
Lin Family buildings are all streamlined.
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The Family Symbol of the Lin Family Mansion
and Garden

This family symbol of two circles overlapping displays
the spirit of the Lin family and ensures that their
prosperity will abide forever.

The two circles overlapping represent  “double coins”
and “double blessings” in a humble way.

The symbol seems to be a promise that the family’ s
business will keep going strong and their happiness will
last well into the future.



FEEL

=

=
T

L

7

S ak-

T

£zl

g\ F

pr 859 &

—

ol

The Spiritual Symbols of the Lin Family Mansion and Garden: A Collection of Li Qi-Mao’ s Paintings




3R o et

oo

e

AR B 0ttt

RIS Wi
33X24cm 2009
K1 5
NERISIHEE ERNTERE
IEMEENENEE AEEEHEEMmE
EMEmIEth AR EEENEEER BREBARGB
HEMER BEAE ERNERBSEERA

A Beautiful Pattern on a Short Wall

When birds are chirping outside the windows, a few
flowers begin to bloom inside the short wall.

The types of flowers often vary with the time of year.
Even when there are no flowers blooming, there is always
a beautiful pattern on the short wall, which has been
engraved so that you can see through it.

This leaves room for imagination.
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The Sounds of Gongs and Drums All over the
Theater

Here you may have heard the sounds of gongs and drums.
You may have seen a crowd of people watching a play
being performed.

The famous theater of the Lin family was the place where
local opera was best preserved.

By watching the plays performed, even the less educated
audience could understand essential Chinese virtues:
loyalty, filial piety, integrity and righteousness.

The Lin family’ s devotion to local affairs and culture,
like their love for opera, has never faded.
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A Few Roof Tiles Tell a Lot

These roof tiles coming from China are telling of the
craftsmanship of an old Chinese master.

Theses curved tiles are ergonomically designed.

They are beautiful, whether viewed separately or in
groups.

The simple patterns on each tile symbolize good luck and
a beautiful ending.

Like the spirits of their ancestors that have protected the
family, these tiles have guarded the house by weathering
storms over the years.
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Incense That Will Never Cease Burning

Incense rings keep burning and the smoke is curling
upward to the sky.

Respecting Heaven and Earth, worshipping ancestors,
protecting the family’ s reputation and observing filial
piety and brotherly love have all been the Lin family’ s
traditions handed down from generation to generation.
The wisps of incense smoke may be small, but they will
give blessings to the family forever.
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Making Money on a Daily Basis

Merchants in those days depended very much on the use
of abacuses to do their business.

But the key to their wealth accumulations did not lie in
their precise calculations, but in their good reputation
based on honesty.

In modern times, computers have taken the place of
abacuses and banknotes have taken the place of gold
coins.

But our ancestors’  business wisdom cannot be ignored.
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Empty Bird Cages

The empty bird cages bring to mind those days when the
birds were chirping.

Bird watching, listening to birds chirping, or carrying
bird cages along while taking a walk used to be part of a
Chinese scholar’ s daily life.

Most Chinese scholars were reading classics in the
morning with the company of birds singing.

To live in perfect harmony with nature, you need to have
a serene mind.
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The Lin Family Mansion and Garden Shining in
the Moonlight

When you look up in the sky, you can see the moon is
shining.

The Lin Family Mansion and Garden is bathed in the
moonlight.

One yard borders another under the moonlight while every
wall seems to become transparent all of a sudden.

The moonlight also brings out interesting patterns of the
architecture.

For generation after generation, the deep yards of the
Lin Family Mansion and Garden have been bathed in the
moonlight, whether it is from the moon in the sky, from the
moon reflected in the pond or from the moon in your mind.
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Going Upward

When you are standing on the “Harvest-Expecting
Tower” and looking as far as you can , the Taipei Basin
comes into view.

What delighted the Lin family members was not exactly a
bumper harvest but an awareness that they had all worked
hard and their effort paid off.

They must have felt grateful for Heaven and their
ancestors.

Besides, they all believed in the saying, “As you sow, so
shall you reap.”
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Tea Fragrance Everywhere

Tea has become a popular drink because of the wisdom of
ancient Chinese people.

Drying fresh tea leaves is a phase of the traditional tea-
making process that is often seen in the countryside.
Baskets of fresh tea leaves, which are picked manually
and consist of one bud with two leaves, must be exposed
to sufficient sunshine, dried by airing, and nurtured by
nature.

Withered as they look, theses tea leaves will ensure that
you |l have a good pot of tea and the air will fill with
the tea fragrance.
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Fireflies Dancing at Night

In the dark garden at night, a host of fireflies are flying
around with their tails lit up.

Blinking all the time, the fireflies remind us of falling
stars or faries dancing in the woods.

Now, the grass in the garden is still green or even greener,
but the scene of fireflies flying around is nowhere to be
seen.

You can only find it now in your memory.






ol

pos >.?_a.. T

e,
-

AR

AR B 0ttt

102

16X23cm 2009

FR R 5 (2]

BIREGNER REZR FESE

T RNRBEARNC RN
EAFEERTRTRE BELKREBEH
RESRBE REFER BRETERE

Deep-Rooted

The old banyan tree, with twisted roots and gnarled
branches, is still standing firm.

It represents the unflagging spirit of the Lin family:
loyalty and filial devotion.

Under the old banyan tree, children and grandchildren of
the family used to be taught Chinese classics by elderly
teachers.

As you sow, so shall you reap.

They all kept the saying in mind.

They all knew they had to work hard to protect their
family’ s reputation.
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When It Pours, the Land Turns into a Pool

The low-lying land is never used to grow either crops or
flowers.

It is only reserved for rain water.

When it pours, the land turns into a pool.

Forming waves and reflecting the moon at night, the pool
attracts dragonflies during the daytime.

Sometimes there are even tadpoles swimming in it.

The water there does not care how much longer it can
stay because it only remembers that it has helped create a
wonderful time, even if it is temporary.
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A Musical Band in the Air

The Lin family members did not need any alarm clocks
because they were always woken up in the early morning
by the symphony of birds.

The birds perching on the electric wires above the Lin
Family Garden formed a “natural” stave with music
notes.

The Lin Family Garden was able to attract birds because
it provided a lot of greenery for them in an urban jungle.
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A World Full of Chirping Birds

We are always awakened by the chirping birds in the early
morning.

The overhanging branches are the jumping boards for the
birds doing morning exercise.

The morning sunshine seems to be hidden amid the thick,
green foliage.

But what surprises us is that the painter has created a
world full of chirping birds without letting us see any
one of them in it.
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The Classics-Exploring Study

Those thick stone walls could not stop the recitations of
the pupils from being heard.

The pupils, coming from the Lin family, were devoted
wholeheartedly to exploring the Chinese classics and
becoming the elite of society.

These children were taught that only the cream of the crop
will go down in history.
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Flowers Bloom and Fall but the Flower Stand

Remains
In the past, flower stands were used by wealthy people to

decorate their yards.

On them were often placed masses of shining flowers or
green leaves.

They displayed vitality. Different flowers were placed on
the sculptured stands in different seasons.

It seemed as if the four seasons kept changing their
costumes on stage.
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Five Blessings Carved into Bricks

After seeing carved bricks in the Lin Family Mansion and
Garden, the painter did this painting.

By juxtaposing pitch-blackness and blanks, he brings out
the lightness in heaviness.

The red bricks may fade in color and the carvings may
eventually fall apart, but the artistic taste will remain.
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Like Torches Handed Down

It is an act of consideration to leave a lamp for family
members coming home late or even for visitors.

Lighting equipment may vary from age to age, but, whether
candle light or oil lamp light, the fire warms your heart in
the same way, |ike torches handed down.
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